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Jane M. Bowers 
Teaching About the 
History of Women 
in Western Music 
In the summer of 1976, a course entitled 
Women Musicians and Composers in West-
ern Europe and the United States between 
1100 and the Present was offered by the 
Women's Studies Certificate Program in 
collaboration with the Department of 
Music at Portland State University in 
Portland, Oregon.* Since this may have 
been the first course of its kind offered by 
any college or university, I would like to 
describe something of its nature, aims, and 
procedures; list some of the source materi -
als that served both the students and the 
instructor in preparation of the course; 
present a selective list of recordings of 
works by women composers; and briefly 
evaluate the course. 
The principal objective of the course was 
to study the various work of women in 
Western music, particularly but not ex-
clusively in relationship to the professional 
music world, from the Middle Ages to the 
present. Women as composers received the 
most extensive treatment. We studied 
their lives; the special obstacles they faced 
as women in obtaining education and 
developing careers in music ; the kinds of 
works they wrote; their patterns of com-
posing (e.g., whether they wrote only early 
in life or throughout); how they felt about 
themselves and their work; what relation-
ships existed between their access to pro -
fessional or semiprofessional positions as 
musicians and their compositional activi-
ties; and what historical forces permitted 
or encouraged them to flourish in certain 
times and places and not in others . We 
listened to recordings of some of their 
works, performed others ourselves, and 
invited guest performers to play works 
for which we did not have the performing 
resources . 
Other work of women in music that we 
considered included that of amateur and 
professional singers and instrumentalists, 
teachers, conductors, and participants in 
the independent musical institutions that 
women themselves established and main-
tained, such as those in convents. We con-
sidered the opportunities or lack of oppor-
tunities that women had in the major male-
dominated musical institutions - those of 
churches and courts, public and private 
concerts, orchestras, and the like - and how 
these influenced the kinds of musical 
activities women engaged in. We found , 
for example, that the exclusion of women 
from some musical institutions led them to 
create their own opportunities in the pri-
vate sphere, for example, as teachers, 
recitalists, and founders of their own 
orchestras. 
At present there is no single work that 
can serve as a useful textbook for a history 
of women in music. The following sources, 
however, identify some of the significant 
women musicians and composers and sug-
gest further sources of information about 
some of them: 
Bowers, Jane. "Recent Research on Women 
in Music," The Status of Women in Col-
lege Music : Preliminary Studies, ed. Carol 
Neuls-Bates. College Music Society 
Report Number 1 (1976), 4-9. 
Brancour, Rene. "Les Femmes et la 
musique," Revista Musicale Italiana, 
XXIII (1925), 363-80. 
Drinker, Sophie. Music and Women : The 
Story of Women in Their Relation to 
Music. Washington: Zenger Publishing 
Col, 1975; rpt. 1948 . 
Ebel, Otto. Women Composers: A Bio -
graphical Handbook of Women's Work 
in Music. Brooklyn: F. H. Chandler, 1902. 
Elson, A., and E. E. Truette. Woman's 
Work in Music. Rev. ed. Washington: 
Zenger Publishing Co., 197 5; rpt . 1931. 
Hixon, Donald, and Don Hennessee. 
Women in Music : A Bio-bibliography . 
Metuchen, N .J .: Scarecrow Press, 197 5. 
Lerma , Dominique-Rene de. "A Highly 
Provisional and Initial Draft of Names 
and Sources about Women Composers." 
Unpublished manuscript, Indiana 
University Music Librar y , 1975 . 
Upton, George P. Women in Music . 
Chicago : A.C. McClurg & Co ., 1909 . 
Encyclopedia and dictionary articles 
about specific figures can be useful as 
well; those in Die Musik in Geschichte 
und Gegenwart are particularly so (but 
check the supplement to it for those 
women you don't find in the main vol-
umes). For women in American music, 
the biographies in Notable American 
Women are helpful. 
At the beginning of the course , we read 
and discussed the following articles that 
deal with various ways of studying women 
in history and that identify some of the 
kinds of obstacles women have faced in 
entering and pursuing fields of artistic 
endeavor: 
Borroff, Edith. "Women Composers: 
Reminiscence and History," College 
Music Symposium, XV (1975), 26-33. 
Lerner, Gerda. "Placing Women in History : 
Definitions and Challenges," Feminist 
Studies, IIl :1/2 (Fall 1975), 5-14. 
Nochlin, Linda . "Why Are There No Great 
Women Artists?" Woman in Sexist 
Society, Vivian Gornick and Barbara 
Moran. New York; New American 
Library, 1971, 480-510. 
Rosen, Judith , and Grace Rubin-Rabson. 
"Why Haven't Women Become Great 
Composers?" High Fidelity and Musical 
America , XXIIl :2 (Feb. 1973), 46-52 . 
Tick, Judith. "Why Have There Been No 
Great Women Composers?" The Inter-
national Musician, LXXIV:l (July 1975), 
6. 
We then looked at women's relationship 
to music in the Middle Ages. We discussed 
women troubadours and trouveres (listen-
ing to the Countess of Dia's "A chan tar" per-
formed by the Studio der fruhen Musik on 
Telefunken SAWT 9567-B) ; the various 
ways women and girls participated as ama-
teur performers in other kinds of secular 
music, as revealed in literary and pictorial 
sources; the professional activities of 
women as jongleuresses and menestrelles ; 
the musical practices and composition of 
music that took place in nunneries; and 
the participation of women in music of the 
early Christian church. Sources for this 
unit included: 
Bagnall, Anne D. "Musical Practices in 
Medieval English Nunneries." Ph .D. 
diss. , Columbia University, 1975. 
11 
Bogin, Meg. The Women Troubadours. 
New York: Two Continents Publishing 
Group, 1976. 
Boutiere, Jean, and A.H. Schutz. 
Biographies des troubadours. Rev. ed. 
Paris, 1964. 
Brenet, Michel [Marie Bobillier] . "La 
Musique dans !es couvents de femmes 
depuis le moyen age jusqu'a nos jours," 
La Tribune de Saint-Gervais, IV (1898), 
25-31, 58-61, and 73-81. 
Gennrich, Friedrich. Der musikalische 
Nachlass der Troubadours. Vols. III and 
IV, Darmstadt, 1958 and 1960. III, 48, 
and IV, 42 (for the Countess of Dia's 
"A chantar"). 
Gmelch, Joseph. Die Kompositionen der 
heiligen Hildegard. Diisseldorf: L. 
Schwann, (1913]. 
Hildegard von Bingen: Lieder. Ed. Puden-
tiana Barth, M. Immaculata Ritscher and 
Joseph Schmidt-Gorg. Salzburg: Otto 
Muller, 1969. 
Jacobius, Helene. "Die Erziehung des 
Edelfrauleins im alten Frankreich nach 
Dichtungen des XII. XIII. und XIV. 
Jahrhunderts," Zeitschrift fur romanische 
Philologie, Beihefte, Heft XVI. Halle: 
Max Niemeyer, 1908, 66-69. 
Maillard, Jean H. Anthologie de chants de 
trouveres. Paris: Zurfluh, 1967, 10 and 
63-64 (for Queen Blanche's "Amours"). 
Meyer, Kathi. Der chorische Gesang der 
Frauen mit besonderer Bezugnahme 
seiner Betatigung auf geistlichen Gebiet. 
I. Tei! bis zur Zeit um 1800. Mittenwald, 
1917. 
Power, Eileen. "The Position of Women," 
The Legacy of the Middle Ages, Eds. G. C. 
Crump and E. F. Jacob. Oxford: The 
Clarendon Press, 1943, 401-34. 
Quasten, Johannes. "The Liturgical Singing 
of Women in Christian Antiquity," 
Catholic Historical Review, XXVII (1941) 
149-65. 
Rokseth, Yvonne. "Les Femmes musici-
ennes du Xlle au X!Ve siecle," Romania, 
LXI (1935), 464-80. 
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Next, we took up the development of 
new roles for women in music in Italy in 
the late sixteenth and seventeenth cen-
turies-the establishment of semi-
professional ensembles of women singers 
at northern Italian c-:,urts; the development 
of large numbers of professional women 
singers brought about by the birth and 
growth of opera; and the burgeoning of 
excellent individual performers and 
ensembles in convents and Venetian 
orphanages. We observed that women's 
new opportunities in these areas seem to 
have been the crucial factor behind their 
creation of the first significant body of 
both secular and sacred music by women 
composers at the same time. Sources for 
this unit included: 
Arnold, Denis. "Instruments and Instru-
mental Teaching in the Early Italian 
Conservatories," Galpin Society Journal, 
XVIII (1965), 72-81. 
--. "Orphans and Ladies: the Venetian 
Conservatories (1680-1790)," Proceed-
ings of the Royal Musical Association, 
89th Session (1962-63), 31-48. 
Bonaventura, Arnaldo. "Le Donne 
italiane e la musica," Revista Musicale 
Italiana, XXIII (1925), 519-34. 
Bottrigari, Hercole. Il Desiderio or Con-
cerning the Playing Together of Various 
Musical Instruments, trans. Carol Mac-
Clintock. [Rome:] American Institute 
of Musicology, 1962, 56-60. 
Einstein, Alfred. The Italian Madrigal, 
trans. Krappe, Sessions and Strunk. 
3 vols. Princeton: Princeton University 
Press, 1949. 
Gaspari, G. Catalogo delta Biblioteca del 
Licea Musicale di Bologna. 4 vols. 
Bologna, 1960; rpt. 1890-1905. 
Kelso, Ruth. Doctrine for the Lady of the 
Renaissance. Urbana: University of 
Illinois Press, 1956. 
MacClintock, Carol. The Solo Song: 
1580 -1730. New York: W.W. Norton, 
(1973], 7-8 and 81-88 (for works by 
Leonora Orsina and Barbara Strozzi). 
Newcomb, Anthony. "The Musica Secreta 
of Ferrara in the 1580s." Ph.D. diss., 
Princeton University, 1970. (A two-
volume work based on this dissertation, 
The Madrigal at Ferrara, will be published 
by the Princeton University Press in 1977 
or 1978.) 
Raney, Carolyn. "Francesca Caccini, 
Musician to the Medici, and her Primo 
Libro (1618)." Ph.D. diss., New York 
University, 1971. 
--. "Francesca Caccini's 'Primo Libro."' 
Music and Letters, XLVIII:4 (1967), 
350-57. 
Silbert, Doris. "Francesca Caccini, called 
La Cecchina," Musical Quarterly, XXIII 
(1946), 50-62. 
Although very few compositions by 
women from this period have been pub-
lished in modern editions or recorded, 
Francesca Caccini's opera, La Liberazione 
di Ruggiero, has been edited by Doris 
Silbert and published in the Smith College 
Music Archives series (No. 7; 1945), and a 
few recorded excerpts from this work are 
available in an anthology, Woman's Work: 
Works by Famous Women Composers, 
produced by Marnie Hall (Gemini Hall 
Records, 1975). 
From the activities of women in Italian 
vocal music, we turned to women's 
entrance into other areas of music in other 
countries during the seventeenth and 
eighteenth centuries, for example, into 
the field of solo instrumental performance 
at the rapidly increasing numbers of pri-
vate and public concerts. We observed how 
this new field of activity for women in-
fluenced, in turn, their increasing composi-
tion of instrumental music. We also looked 
at women who established themselves as 
music teachers and composers of music for 
the domestic market. We considered the 
development of the woman singer/song 
composer and the woman piano virtuoso/ 
piano music composer - two distinct types 
of women musician/composers that con-
tinued to flourish in the nineteen th 
century. We also discussed the aristo-
cratic woman composer, particularly as 
represented by the German princesses. 
Useful sources of information for this 
unit were: 
Benoit, Marcelle. Versailles et Les musiciens Ullrich, Hermann. Die blinde Glasharmoni- Burk, John N. Clara Schumann: A Roman-
du roi. Paris: Picard, 1971. 252-63. kavirtuosin Mariane Kirchgessner und tic Biography. New York: Random 
Borroff, Edith. An Introduction to Wien: Eine Kunstlerin der empfindsamen House, (1940). 
Elisabeth-Claude Jacquet de La Guerre. Zeit. Tutzing: Hans Schneider, 1971. Dale, Kathleen. "Dame Ethel Smyth," 
Brooklyn: Institute of Mediaeval Music, --. "Die grosse Kunstreise M. Th. Music and Letters, XXV :4 (1944 ), 
1966. Paradis," Osterreicbische Musik-Zeit- 191-94. 
Brenet, Michel [Marie Bobillier I . Les schrift, XV (1960), 470-80. --. "Ethel Smyth's Prentice Works," 
Concerts en France sous l'Ancien Regime. --. "Maria Theresia Paradis (1759-1824) Music and Letters, XXX:4 (1949), 
Paris: Fischbacher, 1900. als Musikpadagogin," Musikerziehung, 329-36. 
-- . "Quatre femmes musiciennes," XIV:l (Sept. 1960), 9-15. Daughtry, Willia E. "Sissieretta Jones: 
L'Art: Revue Bi-Mensuelle Illustree, 
Recordings of works by women in this 
Profile of a Black Artist," Musical 
20e annee, IV, 2nd series, 107-12 and 
unit include: 
Analysis, 1:1 (Winter 1972), 12-18. 
142-47. --. "Sissieretta Jones: A Study of the 
Burney, Charles. The Present State of Jacquet de La Guerre, Elisabeth, Air from Negro's Contribution to Nineteenth-
Music in France and Italy. Faes; New the cantata Jacob et Rachel and air and Century American Concert and Theatri-
York: Broude Brothers, 1969 . recitative from the cantata Susanne; cal Life." Ph.D. diss., Syracuse University, 
--. The Present State of Music in Anna Amalia, Princess of Prussia, Three 1968. 
Germany, The Netherlands and United Regimental Marches ; Anna Amalia, Elvers, Rudolf, ed. Fanny Hensel, geboren 
Provinces. Faes; New York: Broude Duchess of Saxony-Weimar, selection Mendelssohn Bartholdy . Dokum ente 
Brothers, 1969 . from Erwin und Elmire; and Maria ihres Lebens. Berlin : Staatsbibliothek 
Drewes, Heinz. Maria Antonia Walpurgis Theresia Paradis, Sicilienne. Woman's Preussischer Kulturbesitz, 1972. 
als Komponistin. Ph.D. diss., University Work: Works by Famous Women Com- Friedland, Bea. " Louise Farrenc (1804-75) : 
of Cologne, 1934. Leipzig, 1934. posers, produced by Marnie Hall, Composer, Performer, Scholar." Ph.D. 
Kerr, Jessica M. "Mary Harvey-The Lady Gemini Hall Records, 197 5. diss., City University of New York, 197 5. 
Dering," Music and Letters, XXV (1944), Jacquet de La Guerre, Elisabeth. Harpsi- -- . "Louise Farrenc (1804-1875): 
23-33. chord Pieces. Thurston Dart, hpsd. Composer, Performer, Scholar," Musical 
Krille, Annemarie. Beitriige zur Geschichte L'Oiseau-Lyre 50183. Quarterly , LX :2 (1974) , 257-74. 
der Musikerziehung und Musikubung der -- . Suite in D Minor. Nancy Fierro, Hoegsbro, Inga. Biography of the Late 
deutschen Frau (von 1750 bis 1820) . piano. Avant Records AV 1012 . Agathe Backer-Grondahl the Norwegian 
Berlin: Triltsche & Huther, 1938. 
In a unit on the nineteenth and early Pianist-Composer. New York, 1913 . 
Perreau, Robert. "Une grande pianiste twentieth centuries, we observed women LeBeau, Louisa Adolpha . Lebenserinner-
colmarienne: Marie Kiene, epouse Bigot composers' belated but definite adoption ungen einer Komponistin. Baden-Baden : 
de Morogues," Annuaire de Colmar, of the largest dramatic and instrumental E. Sommermeyer, 1910. 
1962, 59-67. forms of music. We also looked at the Litzmann, Berthold. Clara Schumann : An 
Pierre, Constant. Histoire du Concert development of "sexual aesthetics" in the Artist 's Life . 2 vols. London, 1913. 
Spirituel, 1727-90. Paris: Heugel, 1975. press and its function in attempting to Mauclair, Camille. "La Vie et !'oeuvre de 
Rokseth, Yvonne. "Antonia Bembo, force women back into more restricted Lili Boulanger," La Revue Musicale, 2e 
Composer to Louis XIV," Musical areas of musical activity, just as they were annee, no. 10 (1921), 147-55. 
Quarterly, XXIIl:2 (1937), 147-69. 
breaking out of them in increasing num- Merrill, E. Lindsey. "Mrs. H. H. A. Beach: 
Sachs, Curt. "Prinzessin Amalie von 
bers. We discussed special difficulties Her Life and Work ." Ph.D. diss., Univer-
Preussen als Musikerin," Hohenzollern-
women in the United States and England sity of Rochester , 1963. 
jahrbuch, ed. Paul Seidel. Berlin: Giesche 
experienced in trying to break away from Milinowski, Marta. Teresa Carreno . New 
und Devrient, 1910 , 181-91. 
the parlor music sphere. And we traced Haven: Yale University Press, 1940 . 
Stookes, Sacha. "Some Eighteenth-Century 
the late nineteenth-century establishment Myers, Rollo. "Augusta Holmes : A 
Women Violinists," Monthly Musical 
of all-female chamber music and orchestral Meteoric Career," Musical Quarterly, 
Record, LXXXIV (Jan. 1954), 14-17 . 
ensembles and women's attempts to gain LIIl:3 (1967), 365-76. 
entry into exclusively male orchestras. 
Valuable sources of information for this 
unit were: 
Brenet, Michel [Marie Bobillier). "Quatre 
femmes musiciennes," L 'Art : Revue Bi-
Mensuelle Illustree, 20e annee, IV, 2nd 
series, 177 -87. 
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Pichard du Page, Rene. "Une musicienne 
versaillaise: Augusta Holmes," Revue de 
l'Histoire de Versailles et de Seine-et-
Oise, 22e annee (1919-20), 224-39, 
290-305, and 355-72. 
Rosenstiel, Leonie. "The Life and Works 
of Lili Boulanger." Ph.D. diss., Columbia 
University, 1974. (To be published by the 
Fairleigh Dickinson University Press in 
1977.) 
St . John, Christopher. Ethel Smyth : A 
Biography. London: Longmans, Green & 
Co., 1959. 
Tick, Judith . "Women as Professional 
Musicians in the United States, 1870-
1900," Yearbook for Inter-American 
Musical Research, IX (1973), 95-133 . 
Tuthill, Burnet C. "Mrs. H. H. A. Beach," 
Musical Quarterly, XXVI: 3 (1940), 
297-310. 
Werner, Jack. "Felix and Fanny Mendels-
sohn," Music and Letters, XXVIII 
(1947), 303-37 . 
Useful recordings of works by nineteenth-
and early twentieth-century women com-
posers include: 
Andree, Eldrida, Allegro molto vivace from 
the Quintet in F Major; Lili Boulanger, 
Nocturne; Jeanne Louise Farrenc, 
Scherzo from the Quintet, op. 31; Louise 
Heritte-Viardot, Serenade from the 
Quartet, op. 11; Germaine Tailleferre, 
Quatuor (1918); piano works by Cecile 
Chaminade and Clara Schumann; songs 
by Lili Boulanger , Ingeborg von Bronsart, 
Fanny Mendelssohn Hensel, Josephine 
Lang, Maria Malibran, Clara Schumann, 
and Pauline Viardot. Woman's Work: 
Works by Famous Women Compos ers, 
produced by Marnie Hall, Gemini Hall 
Records, 197 5. 
Backer-Grcpndahl, Agathe, and Cecile 
Chaminade. Jewels from La Belle 
Epoque (piano works). Doris Pines , 
piano. Genesis GS 1024 . 
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Beach, Mrs. H. H. A. Improvisations for 
Piano. Rogers, piano . Dorian 1006. 
--. Piano Quintet in F-Sharp Minor, 
op. 67. Mary Louise Boehm, piano . 
Turnabout TV-S 34556. 
--. Symphony in E. Minor (Gaelic). 
Karl Krueger; The Royal Philharmonic 
Orchestra. The Society for the Preserva-
tion of the American Musical Heritage 
MIA139. 
- -. Trio for Violin, Cello and Piano, op. 
150. Clio Concert Trio. Dorian 1007. 
Boulanger, Lili. Works of Lili Boulanger: 
Du fonds de l'abime , Psaume 24, 
Psaume 129, Vieille priere bouddhique, 
Pie Jesu. 
--, Cortege and D'un vieux jardin; Maria 
Szymanowska, Nocturnes in Bb Major, F 
Major, C Major and E Major. Nancy 
Fierro, piano. Avant Records AV 1012. 
Chaminade, Cecile. Concertina for Flute. 
James Pellerite, flute; Indiana University 
Wind Ensemble. Coronet S 1724 . 
Schumann, Clara. Concerto for Piano and 
Orchestra, op. 7; piano works, opp. 10, 
14 and 20; Four Fugitive Pieces. Michael 
Ponti, piano . 
-- . Trio in G Minor for Violin, Cello 
and Piano, op. 17. Beaux Arts Trio . 
2 Phillips 6700051. 
-- . Variations on a Theme of Robert 
Schumann , op. 20; Two Romances, op. 
2l;Mazurka in G, op. 6, Skyes, piano. 
Orion 75182 . 
For lack of time we did not study women 
composers who principally flourished after 
the first few decades of the twentieth cen-
tury. Instead we focused on two profes -
sions in which women have made impor -
tant advances in this century-conducting 
and orchestral playing - and on the ob-
stacles they faced and still face in obtain-
ing serious consideration in them. Sources 
pertaining to these professions include : 
Daubresse, Mathilde. "La Femme musi-
cienne d'orchestre : Enquete," Le Guide 
Musical (Paris), L:31-32 (1904), 571-77. 
Jepson, Barbara. "American Women in 
Conducting," The Feminist Art journal, 
IV:4 (Winter 1975-76), 13-18 and 45 . 
-- . "Looking Back: An Interview with 
Doriot Anthony Dwyer," Feminist Art 
journal, V:3 (Fall 1976), 21-24. 
Petrides, Frederique Joanne. "On Women 
Conductors," American Music Lover 
(New York), 11:3 (1936), 75-77. 
--. "Outline of a Prejudice," Musical 
Review (Brooklyn), IV:6 (1935), 3 and 7. 
--. "Some Reflections on Women Musi-
cians," American Music Lover (New 
York), I:10 (1936), 291-94 and 314-15. 
Pougin, Arthur. "Le Violon, les femmes et 
le conservatoire," Le Menestrel, LXX: 14 
(1904), 108-09 . 
Sundstrom, Ebba. "Women as Conductors," 
Who Is Who in Music: A Complete Pre-
sentation of the Contemporary Musical 
Scene. Chicago : Lee Stern Press, 1941 , 
756-57. 
During the last two weeks of the course, 
the students gave "in progress" reports 
about subjects on which they were prepar-
ing final papers. They were enthusiastic 
about sharing their work with each other, 
and this contributed greatly to the enjoya-
bility of the class. The reports and papers 
were generally of high quality in spite of 
the problems everyone faced in locating 
material. Through this work, the students 
became aware of the very real difficulties 
associated with doing research on largely 
forgotten women in music. As one stu-
dent in the course observed, they probably 
would have changed their research topics 
in any other course, because of the diffi-
culties they experienced in finding source 
materials. But because they could not turn 
to easier topics within this area, they 
learned, some of them for the first time, 
how to do research, and they developed a 
real respect for it as well as a sense of joy 
in doing it. The subjects the students' 
reports dealt with were wide-ranging and 
important in introducing various aspects 
of women's work in music that we would 
not have dealt with otherwise . The topics 
included a history of women and the cello; 
the role of Negro women slaves in music 
in the 1860s; a survey of Black women 
musicians; a look at new directions in 
women's music in the last five years; and 
biographical studies of four women com-
posers formerly active in America (Julia 
Rive-King, Helen Hopekirk, Margaret 
Ruthven Lang, and Mary Howe), and 
studies of Elisabeth-Claude Jacquet de La 
Guerre, Clara Schumann, Teresa Carreno, 
Cecile Chaminade, and Ruth Crawford 
Seeger. 
The course proved to be highly success-
ful. It was exciting because the subject 
matter was almost completely new to every-
one. Women having, until very recently, 
been virtually denied their history as 
musicians, everyone was starting from the 
same position of ignorance and was dis-
covering something of that history for 
the first time together. A real sense of 
community developed in the class. It 
was astounding to all of us to learn together 
about how many ways women had been ac-
tive in music and to see how much they had 
accomplished, just as it was painful to un-
cover the number of obstacles they had had 
to overcome or that had indeed prevented 
them from achievements in music. We 
also developed a real sense of community 
with the women we were studying: we 
identified with their experiences, trials, 
and successes, and that led us to speak 
from time to time about our own. 
We learned something about ourselves in 
the class, too. In the course of one report, 
we were asked to listen to recordings of 
cello pieces played by both women and 
men and to guess which performances 
were by women and which by men. I, for 
one, learned that I wanted the perform-
ances I liked the best to be by women 
(and, incidentally, the two I liked best 
were indeed by women, though one I liked 
less well was also by a woman). In listen-
ing to a report on Ruth Crawford Seeger, 
who turned from the composition of avant-
garde music ·to the teaching of children and 
to collecting and arranging American folk 
songs after her marriage to ethnomusicolo-
gist Charles Seeger, I became aware that I 
had adopted a male-oriented system of 
values in assigning a higher value to her 
composition of avant-garde music than to 
her work with children and folk music. 
Subsequently, I began to alter my view of 
her work and to give much more credit to 
her later musical activities, which demon-
strated her concern for common people 
and for the music education of the young. 
Such a reevaluation would scarcely have 
taken place in a traditional music history 
course. 
The essential task facing the instructor 
is to reinterpret from and adapt the avail-
able materials to a feminist historical 
perspective. I think it would make little 
sense to study women composers and 
their works without relating them to the 
problems women in music faced in differ-
ent societies and times and without con-
sidering the relationship between women's 
access to the musical mainstream and their 
compositional activities. 
One problem I did not solve was how to 
integrate the study of women's composi -
tions with a feminist historical perspective. 
Neither a traditional analysis of a given 
piece of music on its own terms nor placing 
it alongside other compositions from its 
period will reveal whether women's works 
as a whole or the works of particular 
women composers exhibit different 
expressive values from those of men 
composers. Serious work needs to be done 
in this area. Until it is, women's composi-
tions can perhaps best be studied as 
personal statements of particular com -
posers and as examples of the valuable 
artistic products women have created in 
music that can speak to us and enrich us 
today. 
In closing, I'd like to call attention to 
three discographies that list recordings of 
works by women composers. These would 
be useful for studying in more breadth 
music by twentieth -century women com -
posers. I am also including the titles of 
several recordings of special interest not 
mentioned in the discographies. My warm 
thanks go to Roberta Lamb-Mossman, an 
auditor in the course given at Portland 
State Universit y , for supplying me with 
information about all the recordings and 
discographies cited herein as well as with 
the titles of many other recordings too 
numerous to include. 
"Available Recordings of Works by Women 
Composers," High Fidelity and Musical 
America, XXIIl:2 (1973), 53. (Disregard 
Ann Danican Philidor who was a man.) 
Letters about "Composing Women," High 
Fidelity and Musical America , XXIII: 5 
(1973), 8. 
Oliveros, Pauline. "And Don't Call Them 
'Lady' Composers," New York Times , 
Sept. 13, 1970, Se.ction II, 23 and 30 . 
Bacewitz, Grazyna, Second Sonata; and 
Louise Talma, Alleluia in Form of 
Toccata. Nancy Fierro, piano. Avant 
Records AV 1012. 
Crawford Seeger , Ruth, Two Movements 
for Chamber Orchestra; Thea Musgrave, 
Chamber Concerto No. 2; and Joyce 
Mekeel, various works. Pittman; Boston 
Musica Viva. Delos 25405. 
Dlugoszewski, Lucia. Space is a Diamond . 
Gerhard Schwarz, trumpet, Nonesuch 
H71275. 
Ivey, Jean Eichelberger. Music for Voic e, 
Instruments and Tape. Bonazzi et al; 
Peabody Conservatory Contemporary 
Music Ensemble. Folkways 33439. 
Jolas, Betsy. Quatuor Ill (9 Etudes). 
Concord String Quartet. CRI SD 332. 
Kolb, Barbara. Figments for Flute and 
Piano, Chansons Bas for Soprano and 
Chamber Group, Three Place Settings . 
Desto 7143. 
Musgrave, Thea. Concerto for Clarinet and 
Orchestra. De Peyer; Del Mar; London 
Symphony Orchestra. Argo ZRG 726. 
--. Excursions for Piano, Monologue for 
Piano. Thea Musgrave, piano. Argo ZRG 
704 . 
--. Night Music for Two Horns and 
Orchestra . Tuck well; Chiddell; Praunitz; 
London Sinfonietta. Argo ZRG 702. 
The course was not repeated. Jane M. 
Bowers now lives in New York City. D 
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